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-We are however sorry that eur
college magazine ‘JTawahar Jyoti’ could
not be brought out last year for

continued absence of the Editor-elect

and failutre of .the Students’ Unjon
to take timely action. This is a
should not be
repeated in future. The college
magazine is the mirror where the
activities of the college-its achieve-
ments and failures are reflected. As

serious lapse and

such it should be the endeavour of

all those who are entrusted with
the publication of the college maga-~
zine to see that it is broiight out
regularly for the benefit of its alumni

and the general public. Jawahar

Jyoti should also carry the message:
“of love and brotherhood, national‘w‘r

solidarity ani international

standing and propagate the.ideals ‘O.f}"' |

democracy, socialism and secularism=

ideals for which - Jawahaslal , Nehru -

lived .and worked. .. . ¢ .
Promises to keep and. miles;to.

‘.go'! r..

While opening the, new. col'lege',-

on August 4, l971..ﬂlate Sri. Probm
Kumar Chaudhuri, the founder Pres:
dent of the college and Transport

und'er-.‘ v

-)

Minister, . Assam, in, his :5!".1.3-‘“’3'1‘:1‘?,1 ap
address made a s’é*‘lemri- prom'i s'e to,.

both Arts and Selenee ffaculues and w2
directed all his eﬁ'orts to fuifil ‘hIS
“promise.” But before real;zatmm of
his dream he was rerhe\rfredl frorﬁ
the scene'by destiny. It is forthose .
of us who had the good fortune to
work with him in close go~opera-
tion and perfect understanding to
go ahead with courage | and !
mmauon for realization of. th
of our dear departed Ieader

J,.H,l.n’

ST ".'
ent aﬂilmtlon .

_xlr”\ -h;
-a

|||l

4. Subject taught
Alt. Enghs~
(MIL), Blectlv.
nOmics, .._Bollt



History, Anthropology, Education,
Geography.
(ii) B.A. (Pass) : English, Alt. Enghsh,

Assamese (MIL). Electlve Assamese,

5. Year of sanction of Deficit Grant -Ist September/1969.

6. Errolment
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Economics, History, Pol. Science,
Anthropology, Education, Geography
B. A. (Hons) : Assamese and Ecoi
mics.

Year PU./H'S,_.C B.A.
Boys  Girls Boys  Girls
1981-82 286 _ 79 99 19
1982-83 288 113 101 31
1983-84 256 130 115 35
1984-85 243 107 96 27
7. Exammat:on Result
Yedr | o PU. _ - B.A.
Appeared * Passed Appeared Passed
1982 166 72 69 20
1983 226 79 60 7
- 1984 278 48 93 21
8. Graduates of the year 1982, 1983 and 1984 :
1982 '

et

1. Miss Sabitri Kalita.
2. Miss Ranju Rani Kalita.
3. Miss Manjula Boro, 27
4. Miss Kabita Basak.

5. Sri Deben Ch. Boro.

”

9y

»

( Hohs/ AS)

6. Miss Malina Rabha. ”
7. Sri Mahat Pam.

8. Sri Mamat Ch. Kalita,
9. Sri Dinesh Ch. Das.
10. Sri_Prabhash Patowary (Simple pass)

”
(13

”»
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11. Sri Mihir choudhury (Simple pass) 11. Sr_m{ Jlfnra Ram Da :Slimp‘le: pass)
12. Sri Banamali Das S b2 S"r-’i"'La_-ksheswar Rabha ™
13. Sri Prabin kr. Nath =~ ” 13. Sri rlgé:ﬁ]an Ktj. Rabha ”
14. Sri Mani Ram Rabha » 14. ‘$r’T11Karuna Hérzo[w'v? I
15. Sri.Nanda Ram Boro ” ' f Nar Kl
16. Sri Chittaranjan Biswas | 16 Md . Matleb Ah r'
I7. Sri Dandeswar Rabha » 17 Srl r'f‘éﬁl"am Iéa'n'fa ri\rdedln o
18. Sri Sarbeswar Rabha » luéSrl K L »
19. Sri Bhumidhar Rabha  ” 19§ ”
20. Sri Gopal Ch. Das 20. Md. Rusta;n Ah RS
1983 2 l\rgg Assﬁ,’.’ Ah f N
1. Sri Bhabendra Kr. Sarkar (Hons/Ec) 9. Té’ i hing 'St £ e [: o
2. Sri Ananta Kr. Roy (Simple pass) 1. SnB K. Dutta, o --
3. Sri Bhabitaran Boro SR 2 ."Snrlr M' C quajth o
‘4, Sri Karuna Kanta Thakuna L 3 Sr} . ”QJ ;If‘ J];Barua
5. Sri Kumud Sarma ' ,r__,’." 4Srl K. ‘Si{ 1
6. Sri Paresh Ch. Mandal ? 5 Sl":i'f§ﬂ-.
7. Sri Prabodh Kalita . '
. 1984 . T 7. er'lfA“]C P
1. Sri Mono Mohan Das ([-Ions/A,) \ i K. M
2. Sri Kamaleswar -Thakuria;, . " ")
3. Sri Karuna Kt D'eka . .r'-ﬁ_p"
4,
5. Sri Naba Kumar Da& "
6. Sri Naba Kumar Biswas ”
7. Sri Nalinee Kr. Das ”
8. Sri Nagendra Kr. Kalita ”?
9. Sri Bipul Kr. Rabha .
10. Sri Monof Mohan Adhikary ™
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18. Sri N. C. Mudiar - Geography

19. Sri P. Majumdar - do.

20. Sri B. K. Sarma - do

10. Non-Teaching Staff :

Si K. C, Das, U.D. A.

. Sri R. C. Medhi, L. D. A.

Sri S. N. Sarma  do

Sri G, Rabha, Libraian

. Sri S. Das, Grade IV.

6. Sti M. Das do

7.Md. H. Ali  do (‘L:ibrary bearer )

_ 11. Governing Biod’y e

\. Sti U. C. Das, Minister, President °
2. Principal J. C. Nath ... Secretary
3, Sri K. R. Rabha ... Govt. Nominee

4, 8ri 1 Pathak ... do
* 4, Sri A. Thakiuria .. do
6. Mrs S. Marak - do

7. Sri A. K. Adhikdry ... G. U. Nominee

" 8. Principal, Chhaygaon College . do

"9, Sri J. Sarma ... Co-opted member
10. 8 C.Boro . .. do.

11. Sri M. C. Kakati' -~ Staff representatives
12. Si-M. K.Sarma ... ‘

i. {:



: SHAKESPEARE g B
AND HIs co'MEllEi%--:

- William Shakespeare, as we ltnoW.,_

is the greatest dramatist of England.
He also holda the foremost place
in the world’s literature. During his
short stay in London, he wrote a
number of plays generally divided
into three classes-Comedies, tragédies
- and histories. His comedies are of
different - types . They range from
farces like ‘The Taming of the Shrew’
to great romances like-‘The Teln?est.’
They - form more than a third part
‘of his dramatic output. .
The comedies ,written first by
him are .“The: Comedg of l_?,_rrom
. “‘Love’s Labour’s Lost’ and “The

Two Gentlemen of Verona.’ They

were writtep by him during the
.period of his apprenticeship in the
itorary workshop. .In these eatly

T

‘M. K: Sarma
Lecturer " in Bnglish °

comedles Shakespeare rmltated the
modes of his contemporanes. But
he reconstructed them to make them
his own. In the play “The Comedy
of Errors’, he followed Plautus, but
the play surpasses the ongmal' !
respect of the mgenulty ol‘ plomng
and also. its adaptablhty to the stage.
In Love’s Labour ) Lost’ Shakes-
peare devxsed a drama aloﬁg ’the
lmes of Lyly s scheme for 4 colirt
entertamment thh it verbal wit,
tbe play reﬂeets the taste of ﬂle :
time. In it also, Shakespeare stif~

,ses Lyly in copjousness of wnt

ld freedom of fancy The othet plgy "

may be labelled as a romant' ;
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having the charm and spirit of Greene’s They are,

comedies It, however, foreshadows

the later comedies of Shakesp'ear‘"i Glm

Quite Qﬁ'eg' pot; "ﬁﬂﬁm% ong : of

his early comedies, is his play "Mld-
sumper . Nrghtps Dream’. Itis said
to .be .ome ,,ofthe..,masterpieces of
the world’s poetry. In it, Shakes-
peare has excelled in dramatnc art.

e 2] 1 )

As regarc'Is the ‘charm' and “Peality

of 't thlS play, Thorndtke, 2 'Shates."

pearean cntre ohserves, 4" “ differd’

o )T ; PR A
from Shakespeare “owii ove’s

Labours Lest “and "fwo Genﬂemen
| of Ver:ona as blossom fronﬁ stalk,

. e’,“ S TIVTY TR bodefe
‘or fairy lami f' rom an" amusement
‘--IF'&I )'J,J:_'L",j (J’ itrevy |\!'} (‘I(H

. park .. % _These early come 1es “of

yri g 4 F

e
Shakespeare r1rnd1<:ate that at tﬁe

LA

ea,rly stage ,}of his dramelme career.!
PO R D P R VI T “'J
hﬁn ;,JY learnt how to = mani-

“‘T"ll'\ REFT

pulate the tools of hlS craft In

hls later comedres, he shlfts the
o i

i .
emphasrs t‘rom plot to charactensa—

ISR .-('a M lll vy }.

and sue exds in aehlevmg
R ) .J yut !“

comglete fuelon of . story
o1 [IER L) Jyn l) " [ {!‘
oharacter.

thﬂ

H'i 1 “J P
1 Dm..'t.ng the Sec?nd period of

STk
’ hls dramatrc _career, Sha}cespeare

wrote also a number of comedles.

so to say, the great
comedies written by him. He now
%) Balind? hity: thezinfluence of
h! }e_?rly masters and his work
becomes quite independent. These
plays reveal much development of
Shakespeare in dramatic power and
technique. The characterisation and
the humour in these plays are deep
and penetratlve 1Bsdides,  Shakéspeare
sHoW muc'li gr’owth i’ the "weight!
of his thought” in thesd “comedies.
For inistarice, "’ play *THe Merchant
o‘f Venite’ s -5aid"'to be' his most
pop'ﬁiaf' " §tage comed‘if in. - “whieh
tragédy’'’ initradés. ' Though" " tragedy
mtru&es iit{ It is avérted. 'Te appears
ﬂha‘t Shakespearb was~ very .:careful
for empliasrzmg' ‘the "happy:‘ending
il 4t "'Sb, ifi ' the Placs of the tragic
énding, Wb find the moon-lit-terrace
at ‘Belmont 4iid " the ' mietiiment of
the réddnciléd lovers!! Bwen we do
feél sympathy " Shylock who has
fhe ‘miking 01 “r-nti'ngteri in him’.
The plag s als noted “for the
technieal“'éktli' with ‘'which ¥ Shakes-
pearb tres ‘the two -stories "together

. ‘and’ ca rrres us’ back ‘and forth from

P - 8
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Venice to Belmont. The characters
in the play are as real and interest-
ing to us as possible. They deeply
impress us with .their speech and
“action. Portia dignified as- a doctor
of laws, is magnificent. Even Jessica
" stealing jewels from -her father is
attractive. Another play that belongs
to this period, is Shakespeare’s
“Yaming of The Shrew’. In it, Shake-
speare has blended the medieval
and classical farce into a play of
enduring eflectiveness. In his next
three plays *‘Much Ado: About
Nothing’,, ‘As You Like It" and
“T'welfth--Night’, Shakespeare main-
tains much advance in the art of
comedy. As regards . these plays,
Charlton, a Shakespearean -critic,
observes in his book ‘Shakespearean
Comedy’, ‘They are the consummation
of a process of growth in the art
of the comedy as practised by Shakes-
peare. With them 'Shakespearean
comedy realises

"

its. most perfect
form--.” In short, these plays are
the culmination of his' comic art.
They are called romantic comedies
as the dominant theme of them is~

apart’. .

13

love, and wooing is represented in
them as a mystical experience. It
is worth mentioning that théese comes
dies are marked by common features
of 'spirit and style.. In “each of
these plays, the main plot- concerns
two beautiful and noble ladies‘and

‘their lovers, and it ends with their

happy union. Besides, ‘the- scenes
are mainly set in the country side
or in the woodland atmosphere
which lends a peculiarly  romantic
charm to the plays. -Shakespeare’s
contemporaries also.  wrote other
romantic comedies, but they-. do not
show any new dev_elgpment in: the
type as these plays of Shakespeare
do. In short, the ‘romanticism* of
these plays is. altogether :different
from that.of Greene or..any other

contemporary - of Shakespeare and so,

it is rightly said that ‘they are .a class

T came the period of Shakes-

peare sombre or bitter ‘comedies..

The comedies written by Shakespeare .
during this period are ‘Measure For
Measure’, ‘All’s Well That  Ends
Well and ‘Trollus And Cressida’, =
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These comedies have some qualities
in common .and they all show the
baser side of sexual passion. It is
said that °no one of these plays
-shows Shakespeare at his best or
marks out any course that he was
to follow afterwards’.

. 'The last:-group. of comedies written
by Shakespeare during the period
.of his dramatic romances includes
“‘Cymbeline’, ‘The Winter’s Tale’ and
‘The Tempest’. They are the come-
dies of Shakespeare’s last phase and

are quite different from any one

of his early comedies.
called romances

They - are
in which - there is
a pervading sense of quiet and
happiness, showing a.ehange :in-the
-mind of Shakespeare. It appears
that Shakespeare  became weary ‘of
the business . of drama and  cared
only for -indulging in  his - whim. A
free rein is given to humour and
fantasy in - these plays. They are

marked by certain common features.
In.cach of these plays, idealised
womanhood is subjected to.all. sorts
of tragic trials and misfortunes, and
‘the. .outcome is kept uncertam tlll

the final denouement. Again the
subjects chosen in them are tragic
in nature, but they are shaped to

a fortunate result. Imogen and

‘Hermione are deeply wronged like

Desdemona in the tragedy ‘Othello’.
Again Prospero in ‘The Tempest’
is driven from his inheritance like
Lear in Shakespeare’s other tragedy
‘King Lear’. Yet the  forces of
destruction .are not allowed .to prevail
in them, and the-end brings forgive-
ness and re-union. In fact an all-
embracing tolerance and kindliness
inspire these romances of Shakes-
peare. Again in each of these come-
dies, the heroine is taken away from
court to share in- simply, idyllic
Scene.. Imogen in Cymbeljne: shares
the natural life of her b'r'otzher.s. in
the cave. Perdita in ‘The Winter’s
Tale’ is. brought up amongst the
shepherds. In ‘The Tempest’, Miranda
is taker » the far-off island to
pass a . .ple, natural life with her
father Prospero. The scene. in each
of these plays is also shifted for
eseape from the old jealousies of
the court to the enchanted  island,
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or the mountains of Wales, or the
sheep—-walks of Bohemia. The very
structure of the plays has the incons-
_equence of reverie. All these charac-
teristics of matter and form point
to the conclusion that ‘the darkness
and burden of tragic sufferings gave
place, in the latest works that
Shakespeare wrote for the stage, to
daylight and ease’.

A survey of all these comedies
indicates only the remarkable variety
of Shakespeare’s conception of the
comic. The first thing that arrests
our attention is that his comedies
begin with a hypothesis and the
audience are expected to admit some-
thing and then, ‘any improbabilities
in them can be reconciled’. 'Even
his masterly play ‘Twelfth - 'Night’
begins with a hypothesis: ~Viola,
the- central figure of the play, for-
tunately escapes drowning, and 'she
finds ‘herself on the sea<shoré. With
her clothes still dripping from: her
drowning, she enquires of the sailors
who rulés the - country: they ' have
landed in.

be . self inviorder to .meaql;;
to WOO.

On bemg told her that

serve -him- as:ajpage. Tt is: the
hypothesis . in  the 'play that: Viela
is found -to-de seméthing; which:an
ordinary girl- would not: Have/d on '
in her: position., She instasitly forms:
her bold design whwh "the!) /pla‘Y# |
unravels. Y S S
The predominant theme rof Shakes» '
peare’s comedy A rwcj?!ms--

is: love. =

man" 'and ‘a youngf'g‘iﬂ' f‘éll iﬁi-ﬁ‘-‘]é\"f@* -'

lot “of. frdiﬁi‘@'ﬁl’l?iégf"

obstructions. ; It appears 1o e
the 'rule’ that the Tov
eae'hl other absolu'tei'_

‘de.spite oa

stances Jshapedl by

COVEr 'lhe ireal’

e oﬁ Gany,medeu j p_{

Viol'a:i i'li ‘Tw
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his comedies. They  are romantic
" and poetic. But they are not divorced
from reality. The characters in them
are real beings of flesh and blood,
and are subjected to ‘the  penalty
of Adam’.

The role of women in .Shakes-
peare’s comedies is worth-mentiofing.
The young .girls are in love withrthe
young men who. run after them.
When any real business - has to be

done, it i3  the young girls who

take the initiative in doing it. Their
lovers appear to be quite helpless.
Rosalind, Viola, Portia and Beatrice
in. his comedies are not only wilty
and daring but also practical and
clear-sighted as to -the ends and
means. They are rich in eloguent
discourse and are never deceived by
their . own eloguence. -

. There is a lot of fum through
punning and .'quibbling in Shakes~
peare’s Comedies.. It is the clown
who s‘pecializes. in: the art. [Feste,

the clown, in ‘Twelfth Night’ provides -

much fut and amuses others. - His
duty is to please Olivia with his

because of the clown, a spirit of
fun pervades the play from start to
finish. ' '

The finest of Shakespeare’s Come- -

dies exhibit dramatic irony working
with a marvellous effect. The charac-
ters in the plays deceive themselves
and are deceived, but the audience
are kept fully informed of the develop-
ing situations. The following address
of the Duke to Viola in° ‘Twelfth
Night’ is an instance of dramatic
irony :

‘‘Dear Lad, believe it;

- For they shall yet belie

thy happy years

That say thou art a man-s? -

. This-addsess of the Duke has
one meaning to him. He knows
that he is praising a -young man.

But ‘to the audience, it has another

meaning. They find that the Duke
is unconsciously praising a young
girl. This device can be found in
other comedies of Shakespeare too.
In such. an irony, the characters
unconsciously gxpress the truth which
the audience know.

josts, and ‘he is paid for it. It is—~ .AS we go through the comiedies,
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a marked development of Shakespeare
as a comic dramatist is noticeable.’

In his early comedies, he is found
e_x_penmentmg in various d1rect1ons
In these ‘plays, his craftmanship is:
obtrusive, and the 'attem'r)’t'f’o m’ésiéi"-
his - sources is apparent The next
stage of his development in comlc__
art is found in ‘The __Mer_chan\.'t. s,
Venice’ and’ “The Metry Wives of | "M
Windsor. - ‘The comedwq that fo]low
are ‘Much Ado *~ About Nothmg,
‘As You Like It’ and ‘Twel ‘::h:_leg ’ -
They are said to be - the culmination:!

~of his' comic art. ~The comedy” "F
“Twelfth Night* s 4 comnlete' ‘and” b
umformly splendld productmn

deslgn and wexecutwn
hls comed:es like ‘The



18

store; in it.
he has done this. In it, we find the
same confusion of identity as in ‘The
Comedy Of Errors’. Again Antonio’s
friendship for Sebastian in it, is
anether-- version of the - friendship

In no other comedy,

between -Antonio ‘and Bassanio in-

‘The W
the heroine of ‘Twelfth Night’ dons.
in tman’s attire as Julia does in
‘Thé Two Gentleémen of Verona’.

Merchant of Venice'. Viola,:

In' this sense, it is rightly called ‘a -

masterpiece’- of . recapitulation’. -
..The two .other plays ‘All's Well
That Ends Well’ and. ‘Measure For
Measure’ written after ‘Twelfth Night*
show' something new in his develop-
" mient- as a comic dramatist. Both
the plays have love as- the theme.
But .it. is_not. the love. that' is' gay
and sportive.; rather . it is . serious
and testing. The heroine of the

-

play ‘Al’s ‘Well That - Ends Well’

is not a mocking girl like Rosalind.
She s ‘also: not - a:scatterer of jests:

like Beatrice. She .is rather- strong.

willed and determined °‘to heal the

world that needs healing’. The world
of ‘Measure For Measure’ is a dark
world. It depicts a- society which
is infected with sin.
in it, i8- not .glorified ; rather is it
chastity that is tried.. They are better .
called ‘Problem plays’ by ‘some
 gritics. ' -'

Besides, love -

Ty
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The pliys called romances, of
Shakespeare’s closing years.are marked
by a new temper. In these plays
‘Cymbeline’, ‘The Winter’s Tale’ and -
“The Tempest’, Shakespeare seems
to: overcome the sense: of gloom,
and.he emerges into- ‘a gloriously
serene mood’. The brave new world
we find in them, is rich in plcture
and memory.

Shakespeare’s comedies do not
fall in- line with the commoen ortho-
dox and. classical view.that comedy-
should bs. satiric . or corrective.. His
comedy differs from it.” It is ‘a
venturesome and imaginative under-
taking'. - Its- hefo and heroine are
voyagers in pursuit of happiness,
not yet attained. They are.in search.
of a brave new world wherein the
life of a man may be fuller, and
his joys become more lastmg and
widespread. As said By Charlton; -
“It is an. astist’s . vision;. not..a.
critic’s exposition”.

Shakespeare s comedies have their
own charm and beauty. A bright
sunshin~ inundates and glorifies them.
The sp ‘it- that inspires them is ‘an
absolute humanity unashamed and-
unafraid’. Rnghtly does Gordon say.

“The world is made of Life and
Hope. and the Shakespearean comedy
is a portrait' of the world”.
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RECALLING ‘SUNDAYS

‘Miss Joyshri Bhuyan
Lecturer, Dept. of
Anthropology.

When I turn my back to the past
I only recall those
Sweet and sunny Sundays.

‘Hai Beautiful Sunday —_ - | :
I welcomed each of them w1th a nice smIIe
‘Cause every moment they carried
Smiled with- ]oy and happmess. -
Amidst my friends = '
Eagerly I used to wait for- themf»
"Oh, how lovely were those ‘Sundays ! .

Ve

Now
‘Hellow’—knocking at my .deor -
Every Sunday invites me-—

‘Come out and enjoy the moments v

And play the hour’s game.’

But no— .
No game is toibe pla‘ © now ;

I have chained myself.

Shutting my door up
I bid them farewell
With aching heart and tearful eyes.

AT

X X




..~ ==Naba Kumar Das.
:2nd year, B. A. Class.

| What can I do,
Where have my pledges vanished ?

- Contrivance was.
~ Full of innumerable colours.
But confidence tumed o
. Bitter ané sour R
Sadness is. the boon of my f faults
And happiness 's gone far _oﬂ’ _
No peace,awaits me now o
.Only agenies ., . , .
And agonies left behmd.

Dreams of expegtation :. .., .. °

Miskgyme: - S
Only misled me. . . |





