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Shaw And Shakespeare

Shaw and Shakespeare ‘are
the two most outsta-.iding drama-
tists of England. Born in 1564,
Shakespeare came to the theatre
in the early ninetics of the sixtee-
nth century. He joined a company
of Loadon players and became

fiist an actor and then., a play-
wright. The siogular excellenee of
his  plays made him famous as
a dramatist. On the otherhand
. shaw was born in 1856 and he
lived by his pen as a_journalist and
then, as dramatist. His is the long-

est career in the British theatre,
and his plays hold a perminent

Place ja the dramatic literture of
England, it is said that Shaw sta-

M. K, Sarma_
Lecturer in English.

"nds next to Shakespeare : among
_the British -dramatists, -

'+ As - dramatists both shaw
and Shakespeare differ widely from
each other They are similar: ‘onlyin
one respect. Their gifhilarity lies in
the fact that bogh of them made
use of the heterogencous dramatic
material they found in their 1es-
pective ages and by their genius

" welded it into a haimonious whole,
Shakespeare found the playhouse in
the hauds of the crude dramatists.

‘they courted attention by rough
and melodramatic action or by vul-
gar and unpolished jests, A genius
as he was, Shakespeare laid his
hands on whatever was likely. to



be of service to him and by the
magic of his skiil he transformed

it into something new. Itis to be
noted that though Shak speare did

so, he retained what formed the
basic strength and theatrical value
of the material he had chosen, In
a manner precisely similar shaw
turned his eyes for guidanee to
the dramatists who were his imm-
“ediate predecessors. But there was
nothing which he could leain fiomn
his predecessors in Eongland. Of
course with wilde he shared a bri-
 lliance in dialogue.
Ibsen, the Norwegian dramatist, he
learnt how to manage the stage
for plays with a contemporary sett-
~ ing and scene which admit dis-~
cussion as well as action. Tt is
worth-mentioning that Shaw brou-
- ght about a union of the literary
- and theatrical qualities prevalent at
. that time and thus created a more
. harmonious type. of drama.

~ Shaw’s are the dramas of
~ ideas. Unlike Shakespearé he mide

Again fron
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~ This qhows that

use of his art to force his ideas
upon the world. Shaw himself said,
“ 1 write plays with the deliberate
object of converting th: nation tO

my opinion on se¢xual and social

matters. © All his plays are about
something that matteis, His first
play © Widowers * Houses " deals

with slum landlordism, jealousy and
prostitution, In his play * Min and
Superman’ the long Third Act con-
tains his creed as a creative evolu-
tionist. His other play ‘ Pygmalion ’
is an excellent drama of ideas.
Such type of drama is based on
antagonistic ideas alone, It ic de-
void of action, and the interest We
take in it is purely intellectual.
Shaw used the
stfge to © cotvert © a misguided
‘pedple ”. But in Shakespeare’s plays
we do not find any purpose of

phllosophy of him. In his plays

we; find thg Pportrayal of human
beings and the expression of the
human soul ip poetry °. A past
master o the art of characteri-



sation, Shakespeare shows .in h1s
plays that his characters are real
beings of flesh and blcod, and
they speak like real men and
women,: They are not his mouth-
pieczs to express his views on
life as some of the chg_racter_s of
Shaw are. Like Shaw he is not
" concerned :with any ideas or phi-
losophy :of life . in his:. plays, So
~his plays are npt. the vehicles -of
his - ideas or: views:on life. They
are, really the works of art..

A strong. believer in the
purpose .of art, :Shaw, attacked the
contemporary ‘Art for Art’s sake’
Art’s «sake » was nonsense and tbat

-all art- to be ;really:, great must
have faith and, a, purpose behind
it. That was.;why. he: severely cri-

‘ticised Shakespeare for the -latter’s

Jdack of .purpose.: Besidesy * A dra-
ma- with a:purpose’ - that was

- what Ibsen appealed to Shaw.. So

to Shaw, Shakespeare  Wwas less
great than Ibsen and he liked fo

LR

¢ hmst Ibsen by pullmg Shakerp—
eare down . But it ls realiy unJ-

ustxﬁed Shakespeares fame rests
chleﬂy on °‘richness of 1magmatlon

‘and almo;t 'God like ‘felicity -of

"So it-is quite irrelev-
:simply - for

utterance *,
ant - to -criticise - him
failing to propound 4 coherent - phi-
losophy “in his plays. It -has been

-rightly observed that:*Shakespeare

“differs from Ibsen-in kind'as eggs
- differ ‘from- apples, rand to; criticise
' Shakespeare in terms. of Ibsen -is
- like- -trying to multiplj three eggs
by four apples it cannot be-dong’.

Shaw’s. plays. are , full.of ela-

" borate .stage directions: 1In this res-
- péct Shaw . differs flﬂOm-¢Shal§e§ge-

. directions.. By meaps of h1s elabo-
. ,rate -stage directions,

- at
, osphete of the stage

afe because in the plays-of Shak-
.espere we find . very short , stage

Sbaw aumed

.cteating in the study, the atm-
Agam hlS

’ plays are preceded by ]ong pref-

aces. ‘haw wrote the prefaces be-
cause. he felt the necessny of expla-

miug why he publlshed his plays.

Jawahatjyotiy 3



It is to be noted that Shaw's pre-
faces are not always beiter than
his plays., But some of his prefaces
are definitely of great merit. The
preface to * Heartbreak House * is,
so to say, a fine revelation of the
mind of a philsopher in time of
war. Shaw was a great debater,
of his
writing long prefaces was that it
gave him an opportunity of arguing
at length certain matters which in-
terested him  Shakespeare’s plays
have not such prefaces as he had
no morality to preach or views of
his own to propagate like Shaw,
The most important thing

and one of the reasons

that is to be noted is that Shaw
was a born rebel and iconoclast,
As a rebel and iconoclast, he wan-
ted to destroy the old and acce-
pted conventions in order to make
room for new ideas. It is rightly
observed by Nicoll that Shaw is 3
great destroyer of evil in the mo-
dern age, but out of his destructi-

veness he seeks to lead peopie tow-
ards a newer, fresher and more co-
nstructive thought, In short Shaw’s

Jawaharjyoti [ 4

biggest fight was for conscience as
against custom of the time. In

almost all his plays Shaw satirises
one thing or the other. In ‘ Arms
and the Man’ he strips war of its
glamour. In * Man of Destiny °
and ‘ Cuesar and Cleopatia ' hs
attacks the 0ld conception of the
great  heroes of history, In his
other play

‘Map and Superman’
Shaw

satirises the conventional

romantic conception of love. In it

he states clearly and illustrates his
Peculiar attitude to the relation

between the sexes, We find how

.?llll driven by Life Force tricks
anner, the revolutionary and free-

1lx_mker into marriage In this res-
P<ct too, Shaw differs from Shak-

espeare as the latter has no theory

ol his own 1o €Xpound in his plays-

It is to be noteg that Shaw’s

ai . - . - 4 1
M 1s serious, and hjg analysis 15

deep. But he cloaks the seriousn-

¢ss of purpose with wit and gaiety.

We may call pjg Plays comedies

of purpose. To the English stage,

he has brought 3 type of drama,

entirely pew,

Rlhere is a chaige



that Shaw’s plays: lack action ‘and
.are, ‘in effect, no ‘more. than 'dta-
'matic dialogues.. It is'also said that
‘conflict which is essential in drama
seems to be absent from: his -plays.
‘But if:we go through the ‘phys
-0L.Shaw, we shall ‘find: that thoiigh
there: is the. absence -of ‘conflict tn
-the physical sense, thete is présent
“the -méntal
~Shaw’s jg ¢
-man°’

conflict. In--& word
-the drama of thxnkmg
, and discussion " is ‘' the root
of all his plays On the other'hand
Shakespeare’s -plays--aie! properly
the expressions of ‘passions, and
they are. not the descriptions of
them. In . fact passion in Shakes-
“Peare is of the: same nature asthe
+delineation of character.
Shakespeare’s plays are-extra
ordinarily full- biooded and -also
‘Passionate., Apart from the wond-
erful: creation of his characters; we
find ¢ the superb richiess- - of "lar'rg-
uage and glow of -imagery® in his
Plays, In comparison Shaw’s plays
are said to be * thin and bloodless ’.
But Shaw’s characters are intellect-
vally very interesting. Harrison, a

‘critic, obsérves, *“Shaw’ é"'Cae'.vJér""'i!s
-Berndrd ‘Sha@: and-his’ contempt
for -Cleopatra’s” wiles is- very  amu-
‘sing  and’ his “intéllectual "appreci-
‘dtion of his posrtmn aud dutle’s‘ is
rqmte admirable; but T do* not -'find
’m * Shaw’s ‘Caesar erther “the ruthi-
“essness ‘of the Rowan*or the Wlll-
Lpower~and f dignity of the World
~conqueror’ I-find mdre of the “edl
‘Roman- Emperor in” Shakespeal'e
‘thin- in- Shaw *.i- o
 Both Shaw and Shake‘speare
are undoubtedly the tWo great p!ay-
~wrights. "It is ‘not wholly " corfe
“to say that Shaw’ s characters are
" mérely “his’ mouthpieces. Some of
“his charactere are qmte mdependent
"of hnm. and they are hi’S" superb
cremons l'hey are. in fact. adnilr-
" ably P esentéd i in his playc It is sard
‘that’ Shaw saw people wrth excep-
uonal shrewdness and could exhlblt
“their charactenstlcs vmdly ‘But the
fact is that a great deal of ‘Shaw’ s
own kindliness and common sense
is given to some of his characters
where it is utterly out of place.

Shanks, a critic, considers that the

_ Jawaharjyoti [ 5



lesser characters of Shaw have
more humanity than his principal
characters. It is also- said. that the
lesser comic characters of Shaw
are human beings drawn very
much in the spirit of Shaksepeares
o'r'_ Dickens, It may be-said that
Shakespeare’s play ° All's well that
Ends well * . though more .confused
‘and perplexing is a subtler, deeper
“and richer work than Shaw’s play
‘ Man and Superman ’. But in
* Man -and Superman ’, as obser-
ved by A. C. Ward, Shaw reveals
himself as a thinker,. playwright
and pure' artist’, A.C, Wai’d also
says, “In *Man and Superman’
the characters are persons of our
flesh and blood, even jn the Hell
Scene ”. So besides bein_g great
d_raniaﬁsts, both Shaw énd Shak-
espeare are the (wo great artists.
The fact is that Shakespeare, a
a dr;imat_isf parexcellence, is one kind
-of artist, and Shaw, aa icon iclast

. Jawaharjyoti / 6

and they are -«

‘and social reformar, is aunother

kind of artist. Rightly does Shanks,
the critic, observe, ¢ .- —  and

it is much more important to

define and distinguish between two

kinds than to enter. into any arg-
ument as to which is the superior’.

A born poet and dramatist,

~Shakespeare ig perfect in his art.

All critics have testified to his
generosity, tolerance and catholi-
city of temper, On the other hand

-Shaw was by nature an jodividW

alist and also a rebe. Through 1t

bis life he waged a tireless crur
.ade for social Justice, righteousness

and _intellectua} | enlightenment of
People. It s gaiq that no on¢
took greater Pains than Shaw i0
°“?°'~ to make plays really inter-
°sting and appealing to the audi-

.ence. Both Shaw and Shakespeare

are really the two great -dramatists»
‘ot of an age ’

but for all  time ¢o .come,



 The Uslucky Night

{

Chandaii’s . heart ~throbbéd
with fear ‘and ‘shame-'as he - first
eriteréd the - hostel ‘compound as a
"bositdér. From his friehds he cimo
to know that the’ §up‘erinténdeﬁt
of the hostel was’ “yery strict aad
would  riot- spare any’ unrily” €le-
ment However as the days passed,
Chandan, a first year H. 'S ‘student,
* endeared - himself to all other jnm-
‘ates of the hostel with his amiable
nature and willingness’ ‘to- help
others in need. Like him all: other
boarders came from poor families
in' different villages.

_The hostel rules were strictly
followed. Raghupath -served as'a
night chowkidar. of -the hostel: His
duty was to ring the bell every
evening and guard the hostél at
night. ‘ Tong, Tong, Tong ’»—that
was how he rang the bell at 6 P.M.
everyday, The boarders who were

PN IR & e
R PR

- back ‘to the hostel in tlme

.\
>

. J . Nath
Lecturer m Geography

1
out of tlxe hostel dld not fall to

“‘return as the b=ll rang Because of

his smcenty in servrce Raghunath

“Was” lovmgly called Raghuka\ by

all" the boarders of the hostel
One evenmg the bell rang as

'ugual Chandan and hrs room-mates

whd Were  out for a walk came

'Some
boarders - who played volléy-ball in

 the afferhoon and some others who'

had acup of tea each in Purmma
Cabin ’y the popular tea-stall of the

- locality; alsd’ returned to the hostel

as s0on as the ball rang. 'After half "
an hour Raghukar closed the gate

and began walkmg on the veranda

of - the hostel thh hts staﬁ' m

‘hand. S

On their return the boarders

- washed ‘their hands and feet Then
they - took rest awhilé and remamed

busy with their studies.. ... -

S



The Superintendent came on his
usual visit to the hostel.
prevailed all around as the souad
of his footsteps was heard. The
monitor came out of his room and
had a talk with the Superintendent.
Raghukai saluted the Superinten-
dent as the latter passed by him.
'Ihen the Supermtendent left the
hostel and Raghukal remained
alone on the veranda The boar-
ders took thetr meals late that
nlght and went to bed.
' It was a chllly, winter night,
Raghukal with his staff in hand,
- moved slowly from one end of the
veranda to the other, The menials
and the cooks had also gone to
~bed. Only an ow! was hooting
A 'l,"u-hoot, Tu-hoot * from a nearby
tree, Raghukan who was pacing
. the veranda felt tu'ed as he came
“fiom “his home to the hostel wal-
| kmg about three miles at a stretch.
He sat on his stool placed in the
" ‘middle of the ‘veraada. At a'mom-
~enthe, temembered . his wife, whom
:'he had, left with his five-year . old
:_nda“shter at home. Butsoon he felt

Jawahariyoti | Y

Sﬂence.

drowsy. Suddenly he was roused

by the ringing of the factory bell.
He stood up and began pacing
the veranda again. The wall-clock
of the hostel struck two. While
walking Raghukai stopped in front
of a closed window of Chandan’s

.room, It was Fghted -till then. He

peeped through the window pane

and - found to his surprise that

Chandan was sitting on a chair
in a vacant mind. Raghukai obse-
rved that Chanian, the smartand

jolly boy, seemed to be in a depre-

ssed mood for the rast few days.
He failed to understand what had

~happened to him - Was it his pov-
erty. that - often troubled his mind ?
He found that - Chandan was the
- worthiest - bay. in the hostel, During
 the period »f his- long, twelve years’

service in the- hostel he had not

seen 'such-a - boy ‘as Chandan who
volunieered to do anything - for

-ithe benefit of others, He"knocked

at the ‘door .and - said in. undertone,
“ Chandan Babu’ you are - still

-awakeé ) It is nearly haif past two

‘now: So’ go to bed Sht



Chandan opened the door
and said to Raghukai, . ‘

S Raghukal I am. gomg to,
ted now, Don’t worry, ”
‘ Then he closed 'the
and fell asleep - soon,

‘The. hours seemed to mnve

sIowa but steadily.- There was

dcor

glrknes_s all, around with the shi-

ning stars ,i,nrthe”_sky above. Rag-
hukai sat on his stool again and .
thought about. Chandan. He rcme-
mbered the tlme when (.,handan
was much helpful to him. It was
(ha-xdan who had donated blocd
to his ail: ng wife at the time of

her operauon Asa. result hls wxfe

escaped. her sune death. Being poor
he cruld give nothmg to Chandan
in. retum but only spoke out. words
of ‘gratitude to .him. Chandan was
really a kind- hearted boy and alw-
ays cameé forward to help o thers
in distress, So he ‘was loved by
one and all in the hostel As he

thought of Chandan in that way, |

he felt drowsy.
C)mplete silence prevailed all
around. Only the drizzling sounds

of dew-drops coculd be heard, - All -
of.a sudden the hinge of the ;gate -
creaked as it was opened It roused
Raghukau from hls drowsnness and

. he. saw a ﬁgure approachmg in .

the darkness Soon he shouted

* Thief - Thlef |- Thief |- Thlef tf -

Some of the boarders woke. . up and
thh thelr mght gowns, on , came
out of the x:oorns They wanted to
know what had happened 1. A
moment later they saw that Rag-

hukai had caught hold . of a man

and began to beat hlm thh hts )

stout stick. The man trJed to say
somethmg. but could not At Iast
these words came out of h:s mouth
Iam nota thtet T am not
a thlef Dont beat me I have
come to e e o
The man could not contmue to

-

I

say anythmg more as he became :'

senseless
Meanwhsle Ranyt and 8 )me

othier boys ran to the spot. They y

saw to thelr surpnse that lt ‘Wwas

Babul, the thkshawafa, whosa
rickshaw was often seen plying in
the area, The senseless man was
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carried to the veranda of the hostel.
“Really he is not a good man,”
said one of the boys.

* He must have a large family
and he is unable to maintain it.
So he has turped thief, ”” another
boy said.

““ He has come here to steal
our shirts, long pants, wrist wat-
ches and everything,” Ranjit said
to the monitor and others with
a kick at the senseless man.

Chandan who had slept late
at night woke up and rushed to
the scene, He saw to his bewild-
erment that it was his father who
was lying uncouscious there. He
fell over the man uttering,

 Father | father !’

Ranjit and others became
stunned and they looked at one
another. They knew the man to
be Babul, the Rickshawala, but
they did not know that he was
the father of Chandan. They emb-
raced Chandan and uttered,
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¢ Chandan, pardon us |
pardon us I”
Raghukai felt helpless and shed
tears in grief as he had made a
great blunder. He folded his hands
and said in a Choking voice ¢
Please pardon me, Chandan Babu !
pardon me | I am wholly respon-
sible for this ! I am guilty 1 Oh !
award me aoy pupishment you
like |

The Sup'érintendent who was
informed of the matter by the
monitor came and according to
his advice, the senseless father of
Chanc%an was removed to hospital
forthwith The doctor attending on
him declared him dead, Chandan
who was still weeping fell over his
dead father with a heart-rending cry,

* Father | father

The unfortunate father of
Chandan came to the hostel to jn-
form his only son Chandan of the

Isad and sudden death of hijs dear
mother that night,



Are Apelike Men Q.ﬁ:rf‘Ancés’rbrls rr)

Sometimes questions arise

in our minds if we are really the

descendants of an apelike creature
that lived millions of years ago.
Numerous miraculous stories are
found regarding the origin of man,
But it is a fact that -man appe-
ared in this earth not asaresult
of a special creation of ‘God, but

by a process of ‘evolution. Man, ',

Lke all living creatures has evolved
Progressively from simpler ances-
tors and ultimately from a unbice-
Mular creature. Survival is the main

Pre-occupation of all living crea-

tures from the amoeba to man.

According to the evolutionists there

were prehistoric men and ape-like

men that filled in the gap between
man and animal, |

Mrs Joyshn Bhuyan
Lecturer m Anthropo]ogy

‘\/Ian has acquxred hts pre-
sent physncal characterlstlcs from
a’ more generalxzed prnmate form
through dll’ferent ‘stages of evolu-'
tion. In thrs regard we shall’ men-
tion the important fossil evndence
found in dlﬁ‘erent parts of the
world in dlfferent times. Most of
the leadmg Anthropologlsts are of -
the opm]on that the anthropoxd
apes (anbon, Gornla Chlmpa-
nzee, Orang-utan ) are very closely
related to man and that man and
anthropoid apes lines originated .
from the common ancestral stack,
Keith, the Anthropologist, believes
that ~the chimpanzee shows the
greatest number of points of rese-
mblances to man. The chimpanzee
is closely followed by the gorrila;



which is followed by the orang.
Some authors find the common
ancestors of man-chimpanzee, gor-
rila and gibbon-in Dryopithecus and
Sivapithecus stocks, but they are
of the opinion that Dryopithecus
leads only to the apes.

_ During . 1930’s G. Edward
Lewis of Yale University noticed
some fossil remains that looked
remarkably manlike. These are
called Ramapithecus. It was found
in the Siwalik Hills of North west
India It is seen that in most resp-
ects Ramapithecus is ape-like with
just a few hominid features super-
imposed. The ape-like features of
Ramapithecus include its pointed
canines, and front lower premolars.
In eontrast to these there are the
man-like large molars and small
inc'sors and canines, These, with
the heavy buttressing of bone evi-
dent on the uppér and lower jaws,
show that Ramapithecus used cru-
shing and ~ grinding moVeménts in
éating "small objects. Since man
evolved from the apes, his very
first ancestors would naturally be
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almost exactly like the apes called
the dryopithecines at that time, and
the problem is to identify the first
adaptations which led the early
man on to the path whch they
are still following to-day. These
first adaptations are thought to be
those connected with small object
féeding. Aloue amcng the Dryepi-
thecines Ramapithecus shows these
features, and for this reason it is
considered most 1kely candidate.
for the ancestor of man.

Ia the year 1925 the remains
of Australopithecus have been dis-
covered by prof. Raymond A-
Dart in East Africa. The
remains of Australopithecus repre-
sent a more advancad

fossil

stage in
the domain of evolution than the
other fossil anthropoids. The arms
and legs bones are typically human
in every detail, The pelvis, the
shapa of the ilium and thumb
show many typical humanoid fea
tures, On the whole the Austral
opithecus may be described as ah
animal, with man-like body, a head

‘more ape-like than man, and



- massive jaws with the human den-
tition. Prof. Dart Brown and Clark
say that these south African fos-
sils. must have been a collateral

branch of the human . stem, A

group of scientists " believes that
the ' A ustralopithecus represents a

stage in the process of human -
evolution and it disappeared before -

acquiring a true humanoid form.
The Anthropologists define

man in more formal terms. To

them all menkinds are the mem-

bers of the” Homo sapiens ( wise .

man ) Homo “sapiens.or wise man,

is the name wusually given to all

races with a human body and a
brain capacity measuring from I,
100C. C. upward and averaging
be:weca 1,350 and 150Cc.c. This
group includes all {modem man;
~ On the other hand Homo crectus
is the name given by many scienti-
sts to all fossil races with a human
body and a brain ranging between
700 C.C. and 1,100 C.C. Australo-
Pithecus had become extinct or had
evolved into a form of man which
we call Homo crectus, * erect man ’.

The fossil remains of Homo
erectus’ were found in 1891 at Trinil

- inJava and they are named Pithe-
. canthropus- erectus. It was rega-

rded as the long-sought transitional
stage from ape to madn. After stu-
dying the remains, Von' Kkoenig-
swald disclosed. that in various
characters -Pithecanthropus is. .more
human than simian. It may. not be
our direct anc:stor, -but it certainly
represents at least a collateral ance-
stor—"“ a great uncle, rathet than
a grand father.” In the year 1921
Dr. Anderson and Dr Zdansky dis-

covered a few bone” remains from

the south west of Peking in China
and they are named Sinanthropus
pekinensis .Chinese man of Peking ).
After studying the bones, skulls and
molar teeth it is found that Sinan-
thropus is more advaoced than Pit-
hecanthropus, and both the groups
are regarded as Homo erectus.
The earliest examples of Ho-
mo sapiens are the Neanderthals,
The first remains were found in the
Neander valley in Germany in 1856.
The Neanderthal people were closer
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